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Incentive  
After reading The Gathering as part of the syllabus for the course English 
Culture and Literature, I was intrigued by the story and the many different 
aspects to the Hegarty family. Like with any truly good book, this one stayed 
with me for months. I just could not shake it, it was like the book just begged to 
be reread and dragged through an analysis. There are many interesting facets to 
Enright’s portrait of Veronica and the other Hegartys, like the real/imagined 
relationship between Nugent and Ada, Veronica’s journey through the different 
stages of grief, the contempt that Veronica feels towards her own mother, how 
Veronica slowly but steadily uncovers memories long forgotten or repressed of 
the sexual abuse that her brother Liam was a victim of, and how Veronica is 
affected by Liam’s suicide. All of these possibilities would be interesting 
because they work with the text and allow the reader to really think about the 
characters in the novel. The reason as to why I wanted to work with this novel is 
because of how it is written. Anne Enright’s way of creating this family, flawed 
as they are, is very fascinating and for some readers it makes the family 
members easy to relate to. Furthermore the novel is filled with possible ways of 
interpreting the material that Enright presents the reader with. 
Problem area 
The aspects of what impact the sexual abuse has got on Veronica in regard to 
both how she as a young girl was fascinated by this scene that she stumbles 
upon, and how she as an adult still seems to regard her memories with a rather 
naïve and even childlike mind, could present the reader with a desire to look at 
not only the child’s reaction, but also how this experience affects the adult 
Veronica.  
 
3 
 
However it is also very interesting to look at how Veronica is affected by Liam’s 
suicide and how that forces her to reconsider the suppressed events of her 
childhood. Maybe by looking at her recollections of her childhood Veronica is 
able to truly find herself and thereby become the woman, mother and wife she 
strives to be. This aspect would allow me to work with how Veronica as the 
narrator shows the reader only the parts that she finds pertinent for the story. 
How Enright uses Veronica’s grief-stricken mind to create these hallucinogenic 
memories that contains a distorted picture of reality, much like any memory 
recovered from a child’s uncorrupted and imaginative mind. 
 
Delimitation 
I have decided that this project will be focused on how Liam’s suicide affects 
Veronica, and how that is shown in the text, using Bertil Romberg’s Studies in 
the narrative technique of the first-person novel and Att läsa epik. This means 
that I will not be focusing on Liam’s development or any of the other characters. 
This project will solely be focused on the effect that Liam’s suicide has on 
Veronica. I choose to focus on this particular issue because it gives me a chance 
to work with one of the things that draws me to this novel. By choosing this 
issue I get a chance to get up close and personal with the main character 
Veronica and her development throughout the novel. 
 
However by choosing one issue I exclude others. Therefore I will not be 
focusing exclusively on the sexual assault. The experience will of course play its 
part in Veronica’s story, but sexual assault will not be the main focus of this 
project. It is not that it would not make for good material, but rather that I want 
to take this project in another direction. A direction that allows me to look at the 
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different things that Liam’s suicide forces Veronica to remember and come to 
terms with.  
 
One might say that the reasoning for me not choosing to focus on the gathering 
at Liam’s funeral is pretty much the same as why I did not choose the sexual 
assault option. It would be very interesting and would give material to a deep 
and fascinating analysis; however I would like to keep my focus on Veronica 
and not the entire Hegarty clan.  
 
Due to these reasons the project will be focused solely on how Liam’s suicide 
affects Veronica, and how she deals with the aftermath. I will be conducting an 
analytical characterisation of Veronica as a character and as a narrator. This 
analysis will focus on how Enright presents Veronica, and how Veronica’s 
development throughout the novel characterises Veronica. Also the symbolism 
in the novel will be in focus, as it contains relevance in regard to Veronica and 
her development.  
 
Problem definition 
How does Liam’s suicide act as a trigger in the catharsis that Veronica goes 
through? 
 
Theory 
The theory behind the analysis is Bertil Romberg’s technique on literary 
analysis. In Bertil Romberg’s Att Läsa Epik Romberg provides a how-to guide 
to an analysis of a novel. The idea is that first the reader must establish some 
facts about the novel: story, motif, theme, characters and setting. When the 
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reader has found all of the mentioned facts in the novel, it should be possible to 
connect the points so that one gets a coherent picture of the novel, or at least the 
groundwork of the novel. That groundwork enables the reader to dive into the 
other aspects of the novel and to do a thorough analysis. Romberg’s technique 
divides the work into two sections; the first that has just been explained, where 
the reader establishes what the novel is basically about; and a second, which will 
be explained now.  
 
In the second part of the technique the reader works with how the novel is 
narrated. In this part of the analysis the reader has to take into account the 
following: Narration, structure, characterisation, chronology, representation of 
the settings, language and symbolism. This part of the analysis gives the reader a 
perfect opportunity to really get under the skin of the novel. When the 
groundwork is laid, it should be relatively straightforward to work with the 
second part, where the reader for an example could look at the symbolism in the 
novel and see if the narrator is telling more than what the text at first glance is 
saying. The novel should at this point be relatively open to the reader by now, 
and by working with the different themes of the novel and the before mentioned 
points, the reader should be able to see the intention the author had with the 
novel. Of course not all novels fit perfectly into this pattern, in means of living 
up to every single point, but the analysis model, which Bertil Romberg created, 
gives the reader a valuable tool in regards to working with a novel. 
 
There is a third and last step in Bertil Romberg’s analysis model. The third step 
is focused on the author, and why the novel was written. In this part of the 
model the reader is to ask himself some simple questions in regard to author. It 
is also here that the reader might ask himself whether the novel is based on 
reality or pure fiction. These are questions that might have been answered in the 
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first part of the analysis, but the answers from earlier might not have taken into 
account that the author might have been inspired by a sibling or a friend’s life. 
Method 
When working with the material provided for us in The Gathering there could 
be many approaches. They way that I have chosen to work with the novel in this 
project is to firstly find out what kind of novel it is. By using Bertil Romberg’s 
Studies in the narrative technique of the first-person novel and Att Läsa Epik, I 
will deduce what kind of narrator I am dealing with in the novel, and then what 
kind of novel The Gathering is. By figuring out what kind of novel I am dealing 
with, it makes it possible for me to ponder what kind of literary devices Enright 
might be using to emphasise certain aspects of the novel. Like in so many other 
situations in life it helps to know the basics. So when I know what kind of 
narrator and novel I am dealing with, it allows me to deduct and analyse the 
material in a more constructive way. The text, or rather the author, tells the 
reader what qualities the text contains. The subtle indicators that the author 
gives the reader about which kind of text that we are reading lay the groundwork 
for our interpretation of the text. Therefore I find that when one is working with 
a text, in this case a novel, it is important to clarify what kind of text it is.  
 
Using the groundwork that I have acquired I will be looking into the 
development that Veronica undergoes as a result of her brother Liam’s suicide 
and why Liam’s suicide triggers the catharsis. It is here that I will work with the 
literary devices and the general context of the novel. By using them I will be 
able to break down Enright’s writing and in my analysis work with the basics.  
 
As with any other novel I will need to take the following in to consideration: 
story, motive, theme, characters and settings. By piecing those together you get 
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the framework of a novel. Then I will be working with the narrator, in this case 
Veronica. How does she portray the people in her life and memories, how does 
she compose the story that she is telling? Those are some of the questions that I 
intend to ask myself. 
I have chosen specific parts of Romberg’s approach to analysing novels in order 
to really be able to go into depth with Veronica as a character. I have chosen to 
work mainly with characterisation of Veronica as both the narrator and as a 
character, and within that spectrum also the symbolism that Enright uses in the 
novel.  
 
Analysis 
Analytic presentation of The Gathering 
Anne Enright is the author of The Gathering. She is born and raised in Ireland, 
and her writing is what most will call very Irish in terms of the themes that 
colour her novels and short stories. Some of those themes are also present in The 
Gathering and will be addressed in the analysis. Enright was awarded the Man 
Booker Prize in 2007 for The Gathering, and since then she has gone from being 
a low-key author to becoming a very popular author.  
 
This analysis will mainly be focusing on Veronica and therefore I have chosen 
to focus on the characterisation presented to the reader regarding Veronica as 
both a character and the narrator. In the characterisation of Veronica there is 
some symbolism and therefore that aspect of the analysis is also in focus. This 
means that I will not go into depth with other aspects of the novel, however they 
may be mentioned as they may speak to the context of the novel. 
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In The Gathering, Enright has created the Hegarty clan, a large family 
intertwined by many different personalities and painful sorrow. The Gathering is 
a novel that is somewhat similar to what Romberg calls a fictive memoir, 
although it is not a traditional one, where the narrator is in his last years and tells 
about his life. Veronica, the narrator, is 39 years old and suffers from enormous 
grief due to her brother, Liam’s suicide. The characterisation of Veronica is both 
direct and indirect, as Veronica herself is the narrator, and only provides the 
reader with the information that she finds pertinent to the situation and therefore 
the reader is forced to look at the more indirect characterisation of Veronica, 
which is to be fund in the context.   
 
Liam’s suicide raises some hard and unpleasant questions in Veronica’s mind as 
she begins to ponder if their childhood was what lead to Liam’s suicide. Those 
questions lead to the similarities to a fictitious memoir, because they force 
Veronica to evoke memories repressed a long time ago. The memories are not 
always reliable, and it weakens the reliability of Veronica as a narrator. This 
gives the reader an impression of what kind of narrator that we are dealing with 
– and therefore it indirectly characterises Veronica as a narrator. Slowly she 
uncovers the experiences that she had as a child and begins the journey towards 
uncovering not just Liam’s unfortunate fate, but also to recreate her own self. 
Veronica writes her reason as for writing down her thought and memories in the 
beginning of the novel: 
 
“I would like to write down what happened in my grandmother’s 
house the summer I was eight or nine, but I am not sure if it really 
did happen. I need to bear witness to an uncertain event. I feel it 
roaring inside of me – this thing that may not have taken place.” 
(The Gathering, p. 1) 
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After Liam’s suicide Veronica needs to find out if their childhood experiences 
may have resulted in Liam’s demise. Veronica writes that she “feel it roaring 
inside of me” (The Gathering, p.1) The roaring motivates her to write down the 
events and try to make sense of them in order to satisfy the roaring sensation 
that she feels. The words chosen by Enright in describing this section and the 
readers’ first encounter with Veronica, makes Veronica seem real and shows 
that she possess real urges. As a reader, one can relate to the feeling of having a 
roaring inside. That is the first characterisation of Veronica and therefore it is 
important to the reader to connect with her in order to create a well-developed 
character.  Due to the beginning of the novel and the way that it plays out, I 
would call it a modern fictitious memoir since it does not live up to all of the 
traditional criteria.  
 
In regard to chronology the novel is pieced together of a present time story-line, 
childhood memories and some figments of Veronica’s imagination in regard to 
Ada’s youth. The novel is a non-linear narrative; Veronica leads the reader from 
one place in time to another in order to make sense of her memories. The reader 
sees everything from Veronica’s point of view; even the imagined scenes that 
take place between Mr Nugent and Ada are from Veronica’s point of view. This 
tells something about the narrative used in the novel:  
 
“This narrative technique, whereby the main character himself 
surveys his eventful life, or describes particularly exciting parts of it, 
or else lays bare his soul to a friend, gives the author the opportunity 
to take advantage of the primitive but remarkably persistent demand 
that the novel-reader in general makes of a narrative: namely, that it 
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shall give an illusion of reality or truth.” (Studies in the narrative 
technique of the first-person novel, p. 58-59) 
 
As for the narrator in the novel, Veronica is a first-person narrator and an active 
character in the novel, although there are passages in her memories where she is 
present both as the younger Veronica, of whom the memory is about, and as the 
grownup Veronica that comments on the memory. Veronica’s reliability starts 
out with being somewhat challenged as she starts the novel the following way: 
“… but I am not sure if it really did happen.” (The Gathering, p.1) This 
uncertainty continues throughout the novel, as Veronica is constantly second-
guessing herself and her memories. The reasons for that could be many, and I 
will address some of them later in the analysis. 
 
It is not until the very last chapters that Veronica sorts fiction from facts, and 
therefore the novel can be somewhat confusing at times. As a reader we are 
relying on the narrator to guide us through the story and to inform us of any 
useable knowledge, but with a narrator as Veronica that can be a rather difficult 
situation. She is constantly doubting her memory and creating memories, much 
like she learned to do in Ada’s kitchen. The good thing about Veronica is that 
even though she is rather unreliable, she is truthful about it. She does not try to 
hide it from the reader; on the other hand she is very vocal about her doubts. By 
constantly second-guessing herself and her memories Veronica also comes off 
as being human, she is not a one-dimensional character, but rather a multi-
dimensional character with flaws and all. Enright has created a relatable and 
well-developed character. Veronica’s self-doubt is both an indirect and direct 
characterisation, because even though she is vocal about it, it still tells more 
about Veronica, than what she tells the reader herself.  
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In regard to the motif of the novel, Enright works with some very subjects that 
are very characteristic for Irish authors, such as dysfunctional families, 
alcoholism and religion. The novel is filled with different meanings, and some 
of them are in regard to sex, dysfunctional families, identity and religion, which 
is represented by the Hegarty family. Sex is pivotal to the story with both Liam 
and Veronica, and sex is a constant baseline in the novel. The dysfunctional 
family should be pretty obvious when one observes the Hegarty family, the 
distant parents and the ambivalent relationship between the siblings. Religion is 
also a recurring factor in the novel, where both Veronica and her own daughter 
go through a pious phase and the reference to Christ’s resurrection. Identity is 
represented by Veronica’s yearning to fill the emptiness that she feels after 
Liam’s suicide. The motives of the novel are important parts of Veronica’s 
personality and therefore they are important in the characterisation of Veronica. 
The motives are present in the novel as encounter that helps shape Veronica’s 
personality, in both good and bad ways.  
 
Analytic characterisation of Veronica  
Veronica goes through an earthshattering change when her favourite brother 
Liam dies, and in this analytical characterisation of Veronica I will be focusing 
on how the different memories and present time events affect her in her newly 
launched identity crisis. 
 
When her brother Liam commits suicide, Veronica, who is completely overtaken 
by grief and guilt, begins to emerge into their shared childhood memories in 
order to discover the reason as to why Liam would commit suicide. Although 
Liam in many ways already was lost to her, the notion of her favourite brother 
was always a part of her. Thus she struggles to find her way in hazy memories 
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long repressed in order to make sense of what happened 30 years ago. It is 
interesting to look at the symbolism hidden in the loss of the lost brother. In 
many ways the loss Veronica feels regarding the loss of Liam can also be seen 
as her grieving over the loss of herself. There is a constant dualism in the loss, as 
both the loss of herself and the loss of Liam are so closely combined for 
Veronica.  
 
It is important to characterise the close the relationship between the characters 
Liam and Veronica in order to understand just how huge Veronica’s grief and 
guilt is. Liam was born 11 months before Veronica, and they are so close that 
they might as well have been twins. Even though they did not keep in touch, and 
their relationship was somewhat ambivalent in adulthood, Veronica could never 
let go of her favourite brother:  
 
“Usually, people’s brothers become less important, over time. Liam 
decided not to do this. He decided to stay important to the end.” (The 
Gathering, p. 28)  
 
As youngsters they had each other’s backs, and when Liam begins to suffer from 
nightmares he turns to Veronica to keep him company in the long and dark 
hours of the night (The Gathering, p.117).  However there are sections that 
might indicate that their relationship at one point takes an unexpected turn; 
“Liam does not sleep with me any more. I wear my knickers to bed.” (The 
Gathering, p. 224) This statement indicates that Veronica did not previously 
wear her knickers to bed, and even though it might be nothing more than an 
innocent happening, it could also point towards an inappropriate relationship 
between Liam and Veronica. A relationship that may stem from the abuse that 
Liam is subjected to. This does not necessarily mean that Liam wanted to hurt or 
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use Veronica. It could just as well have been an innocent attempt of Liam’s to 
include Veronica in the happenings of his life. Veronica does not irrevocably 
state that any such relationship ever took place, but she does hint it. This is a 
good example of what is said directly and what is indirectly in regards of 
characterisation, as Romberg puts it in Att läsa epik (p. 143-144), the reader is 
constantly given information about the characters in the novel, some are given 
directly and others are given indirectly. This situation is one of the indirectly, 
one can almost call it subconsciously given information that Veronica presents 
the reader with. 
 
Veronica and Liam’s relationship is more than just brother and sister as they are 
also friends. Liam and Veronica were thick as thieves as children, but even as 
they go to college they remain friends. They have in some ways created their 
own little family within the huge Hegarty family. They have created a small 
family where they are loved individually, and where they are noticed. That little 
family is further strengthened by their stay with their grandmother Ada, where 
Liam, Veronica and little Kitty is sent to live. Although Veronica is very vocal 
in her resentment towards the size of the Hegarty family, she tells more with her 
resentment than what is written. Veronica gives yet another indirect 
characterisation of herself and her needs and wishes when it comes to family. 
Liam’s existence was a pivotal part of Veronica, and the loss of him sparks what 
seems to be an almost spiritual journey for Veronica in order to reconnect with 
herself. She realises that she has become a person that she does not recognise. 
Several times throughout the novel Veronica tells the reader of things that she 
has given up or lost. A good example is this section: 
 
“… I left that baby with a minder and worked day and night to keep 
up with the mortgage repayments. But when he began earning again, 
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it was clear that his money was much more important than any 
money I might earn, that his job was an important job, that he 
couldn’t be expected to be doing pick-ups and Pampers and snot and 
drop-offs with so much importance around. And, eventually, I gave 
up work so that we would not be so much in his way.” (The 
Gathering, p. 71) 
 
The symbolism here is striking, as Veronica constantly talks about the distant 
mother that was almost faded and non-existent, and here it is clear that Veronica 
in some ways has become her own mother. As Veronica feels reduced to being 
nothing more than her own mother, her independence has slowly been taken 
away from her, and what is worse is that Veronica has not fought for it. She has 
yielded to Tom’s needs, to her daughter’s needs, and somewhere along the way 
she has forgotten to think of what that makes her complete as a person. Losing 
Liam forced Veronica to take a look at her own life and how content she is, and 
she seems to find herself wanting more. As a young girl she always wanted 
more for herself in regards to family, independence and life in general. She grew 
up with a distant mother and father, who for the life of them could not help 
themselves in reproducing. She was always just one of the children and not 
singled out and appreciated. Although Veronica does have good childhood 
memories, she cannot help but feel contempt towards her mother because of 
how vague and distant she has been throughout Veronica’s childhood. Therefore 
it is interesting to see how much Veronica, as a mother, have ended up 
resembling her own mother. Her grief and guilt has reduced her to nothing more 
than a shadow of a mother, even though she tries to keep up the façade, so that 
her girls does not see just how lost she is. Veronica’s way of trying to keep in 
touch with her girls is to force them to talk with her every day after school;  
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“I like to talk to them. If I don’t talk to them I think I will die of 
something – call it irrelevance – I think I will just fade away.” (The 
Gathering, p. 37-38.) 
 
Here it is obvious that she does not want to end up like her mother, to whom 
Veronica has referred to as invisible and faded. Veronica aspired to something 
more, and at the age of 39 realises that she is much more alike with her own 
mother than she cares to be. Veronica is willing to suffer for the things she love, 
whether it is because of a duty to her daughter, so that she will not end up like 
Veronica, or taught behaviour from her mother, Veronica feels the need to stay 
in a relationship with her husband that is both destructive and ambivalent; “I 
thought, I have to keep her happy. I have to be in love with her father and keep 
her happy, …” (The Gathering, p. 69). This indirect characterisation, as noble as 
the thought is, is also keeping Veronica down and locked into a role as a mother 
and wife, which there is nothing wrong with as long as Veronica is able to find a 
way to incorporate her own person into the mix, so that she will not feel so 
faded and irrelevant. Veronica states at one point about her daughters that; 
“They don’t really want me, I think. They are just putting up with me for a 
while.” (The Gathering, p 38) As a reader it is not difficult to see the 
resemblance in how Veronica think the girls feel about her, and how she herself 
has painted a picture of her own mother and how she regards her. However 
distant and faded Veronica may have become through her soul searching, it does 
however seem as if her daughters, at the end of the novel, in fact do care for 
their emotionally damaged mother as Emily says; “’I give you a word,’ she says. 
‘And the word is “love”.’” (The Gathering, p 257)  
 
As the reader gets deeper and deeper into the composition of the novel, the 
reader will come upon some turning points, as Romberg calls them. These 
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turning points are where the narrator realises something or make a life-changing 
decision. Even though the reader is introduced to quite a few turning points in 
the novel, one of the most important ones is when Veronica finally dares to look 
the horrid beast of her long forgotten and repressed childhood memories in the 
eyes; that wretched day when a young and innocent Veronica opens the door to 
the good room and finds Nugent and Liam in an exposing position. This is a 
scene that no eight year old should ever have to take in, but as the young 
Veronica is frozen in her tracks she tries to understand the scene that unfolds 
before her eyes:  
 
“It was as if Mr Nugent’s penis, which was sticking straight out of 
his flies, had grown strangely, and flowered at the tip to produce the 
large and unwieldy shape of a boy …” (The Gathering, p. 143)   
 
It is quite clear that the young Veronica is way too innocent to comprehend what 
is going on in the good room. It is interesting to see how a child’s perception of 
the scene is. The young Veronica feels a sort of excitement from discovering the 
secret, but she does not realise the severity of the scene that she has just 
stumbled upon, and like a child that has just been sent to play in another room, 
she leaves poor Liam to the pleasures of Mr Nugent. As an adult the guilt of not 
helping Liam, in the moment or in the aftermath, eats away in Veronica. She is 
not oblivious to the fact that the sexual abuse, which Liam suffered, is the 
trigger in his demise and therefore also directly connected to his suicide. 
However Liam is not the only one who was wronged that day. When Veronica 
witnesses the scene that takes place between Liam and Mr Nugent, she is in for a 
rude awakening. This becomes the first sexual experience for Veronica and it 
sets precedent in regard to Veronica’s sexual being. So by opening one actual 
door, she also opens another more symbolic door to the sexual era of her life. 
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The door becomes symbolic, as it is both a physical door and a symbolic door. 
The symbolism is in this part of the novel, so obvious that the reader cannot help 
but see it. This symbolic turning point is the beginning of a new era where 
Veronica’s person is so ruined by neglect and abuse that she has a constant hole 
in her soul that she tries to fill with men that resembles Mr Nugent’s expression 
in that horrid sexual scene. Or as Veronica calls them: suffering men; 
 
“… and it is true that I am attracted to people who suffer, or men 
who suffer, my suffering husband, my suffering brother, the 
suffering figure of Mr Nugent,” (The Gathering, p. 129)  
 
It is quite clear that Veronica is deeply marked by the suffering pleasure that Mr 
Nugent displayed in her first encounter with sex. And as many of the things we 
encounter in our lives that specific encounter helps to characterise her as a 
sexual being in regard to what her sexual desires will be as an adult.  
Veronica reaches another turning point where she realises that she does no 
longer feel the need to be owned, not by her parents as a child, nor by a man. 
Veronica is ready to own herself and to stand up for her desires and needs. It 
seems as if she is no longer afraid to stand on her own and Veronica lets the 
reader know directly that she has come to this realisation. It is the memory of 
Michael Weiss that prompts this realisation: 
 
“It is the way he refused to own me, no matter how hard I tried to be 
owned … I think I am ready for that now. I think I am ready to be 
met.” (The Gathering, p. 82)  
 
In Veronica’s journey through her memories she seems to become more aware 
of what is lacking in her life. Although she has forever lost a part of herself 
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when she lost Liam, it is clear that she, unlike Liam, possesses some coping 
mechanisms that Liam did not have.  
 
When the novel is almost over, Veronica tries to sort fiction from the facts, and 
she concludes in her own indecisive way that Mr Nugent indeed did abuse Liam, 
though not in the good room, but rather in the old garage. There is no mention of 
her and Liam’s possible relationship, but she remains indecisive in regard to 
whether or not Mr Nugent molested her. Although she blames Mr Nugent for the 
damage done to her family, she realises where the real responsibility lies: with 
Ada. The woman, who was supposed to protect her grandchildren, but failed. 
Although most people would blame Ada, Veronica does not. Veronica blames 
Mr Nugent: 
 
“… We did not have to be damaged by him in order to be damaged. 
It was the air he breathed that did for us. It was the way we were 
obliged to breathe his second-hand air.” (The Gathering, p. 224) 
 
In Veronica’s attempt to sort fiction from facts, she clarifies the distinction 
between the imagined body and the existing body. This distinction is in my 
opinion one of the most important things that Veronica tells the reader; “We 
know that real events have real effects. In a way that unreal events do not.” (The 
Gathering, p. 223) With this distinction she lets the reader know that the 
imagined events in her memory in no way compare to the harsh reality of the 
real events, because of the consequences that follow - consequences that only 
follow real events. This is yet another turning point for Veronica, a turning point 
that allows the reader to see a more clarified version of what actually happened. 
So as a narrator Veronica tries to become more reliable. Veronica does, by 
stating the distinction, tell the reader to see the reality and to some extent 
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disregard the imagined events. By doing so Veronica herself is forced to open 
her eyes to the reality of what happened in her childhood, and not what she has 
been imagining. As she points out: 
 
”I add it to my life, as an event, and I think, well yes, that might 
explain some things. I add it into my brother’s life and it is crucial; it 
is the place where all cause meets all effect, the crux of the X, in a 
way, it explains too much.” (The Gathering, p.224) 
 
By saying this Veronica makes it clear that the abuse that Liam suffered at the 
hands of Mr Nugent was the trigger to Liam’s demise and, in the end, to his 
suicide. So her earlier statement “You do not kill them with a penis.” (The 
Gathering, p. 145) proves to be somewhat pivotal to the story. The symbolism is 
once again obvious, because although Liam was not bludgeoned to death by a 
penis, the penis did in fact have fatal consequences for Liam.  
 
At the end of the novel Veronica finds herself out by the ocean pondering about 
how to change her life and still keep her girls safe. In that string of thoughts 
Veronica ponders to buy Ada’s old house and renovate it, thereby destroying the 
scene of the abuse as a way to get revenge. Since neither Ada nor Mr Nugent is 
alive, it is the house that is going to repay the debt: “I will ask him to get the 
place cleaned out with something really strong,” (The Gathering, p. 238) 
Veronica feels almost liberated by the thought of freeing the world of the place 
that holds such shameful memories:  
 
“When I have beaten the shit out of the place and made it smell, in a 
wonderfully clean but old-fashioned way, of wood soap and peonies, 
I will sell it on for twice the price.” (The Gathering, p. 238)   
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Veronica intends to rid the house of the symbolic stain that Mr Nugent and Ada 
provided. She is, for her own sake and Liam’s, cleaning the symbolic stain that 
Mr Nugent put on them and their family. Much like Liam removed his symbolic 
stain by going to his death in the ocean. 
 
After dealing with the ghosts of her childhood and of Liam’s demise Veronica 
slowly but surely finds herself wanting to return to her life with Tom and the 
girls. She realises that even though Liam’s life was at an end, her life is not yet 
over. She has sought refuge in a hotel by Gatwick airport when she realises the 
symbolism in her stay at the Gatwick hotel; 
 
“Being in a Gatwick hotel does not mean that you have arrived. On 
the contrary, it means that you have plenty left to go.” (The 
Gathering, p. 255)   
 
When she realises the symbolism in her stay at the Gatwick hotel, Veronica also 
realises that she is not yet ready to give up, especially not after her daughter 
Emily’s delivery of the word “Love”. Veronica makes a choice in regard to her 
future, when she wants to “… discard this other life, and leave the hotel behind.” 
(The Gathering, p. 257) Veronica is however plagued by fear, as she arrives at 
the airport, and is not quite sure if she is going towards her blood or running 
from it – and in some ways she is doing both. This inner turmoil that Veronica 
goes through is yet another way for Enright to give Veronica’s character depth 
and create a well-developed character. Although she seems to have come to 
terms with the Hegarty family, she has also decided that she will not allow her 
family to turn out that way. So she is in some ways moving away from her 
blood, and yet moving towards her blood in terms of her own family.  
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Standing there in the airport Veronica breaks through her depression and 
figuratively begins to exist again. She has not felt in touch with herself or the 
real world in the five months, which have passed since Liam’s death. As she 
says herself: “I feel like I have spent the last five months up in the air.” (The 
Gathering, p. 259) Veronica realises that in order for her to be free of the guilt 
and hurt that she has been carrying around, which has thrown her into a deep 
depression and left her to do a sort of soul searching for the past five months, 
she needs to tell her siblings the truth:  
 
“Then again, I have been falling for months. I have been falling into 
my own life, for months. And I am about to hit it now.” (The 
Gathering, p. 261) 
 
The quote above is the last few lines of the novel. They leave the reader with the 
feeling of closure, and yet they leave something to the imagination. There is no 
way of knowing if Veronica will indeed get back her life, but she ended up 
getting a very important thing back: She got herself back. 
Discussion 
One of the significant themes of the novel is identity, and therefore I would like 
to discuss how Veronica’s identity developed the way it did, and how her 
identity comes into focus in the wake of Liam’s suicide. In my research 
surrounding this project I decided to enter into a discussion group about the 
novel, just to see how other readers might have reacted to the book and to 
Veronica as a character. In reading their comments it became clear that the 
readers were divided into two groups: on one side the people who sympathised 
with Veronica, and on the other side those who found Veronica to be obnoxious 
and self-absorbed. Although I can see that she might come off as rather self-
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absorbed, I can also see that she is ill-equipped to handle the situation that she 
finds herself in, which is a redeeming factor when I make up my mind regarding 
Veronica as a character. Veronica’s character speaks to her identity. She was 
raised with a mother who is emotional unstable and distant in her upbringing, 
and since it is only natural for a child to mirror the behaviour of the parents and 
the people surrounding them, it would not be that farfetched if one was to 
suggest that Veronica was emotionally damaged by mirroring her behaviour 
from her mother and the rest of her dysfunctional family. This is one of the 
things that the reader has to take into account before writing Veronica off as 
being cold and unsympathetic. As the analysis shows, Veronica witnessed a 
traumatic event as a very young girl and that experience, together with the 
constant breeding of her parents, helped shape her sexual identity, an identity 
that is just as damaged as the rest of her. To the reader her coldness and matter 
of fact way when it comes to sex, which is almost omnipresent, might come off 
as yet another reason to dislike Veronica, but again there is a reason for 
Veronica to be like that. It is a coping mechanism that allows Veronica to deal 
with the issues at hand.  
 
When Veronica goes through her catharsis in the novel, she also vents about 
how unhappy she is with her life and who she has become. It is a natural 
response to be a bit critical when looking at one’s life after the passing of a 
loved one. When death comes knocking, most people realise that they do not 
live up to their full potential and appreciate living. Veronica realises that she is 
not content, and she begins to blame the people around her, some justified and 
others who carry no blame. The one person that she should be looking at is 
herself, given that she cannot confront most of the wrongdoers, she needs to 
release the pain that she carries inside her, so that guilt and self-hatred will not 
eat her up. That struggle, which Veronica goes through, is beautifully shown in 
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the novel as Enright paints a picture of a self-doubting torn-down woman 
struggling through the stages of grief and at the same time mourning the loss of 
her own identity. 
Conclusion 
When Liam commits suicide Veronica is left with a terrible guilt, because she 
witnessed something that she has repressed for many years, which might have 
triggered the turn of events regarding Liam’s suicide. This guilt throws Veronica 
into a search for the truth about what really happened in their childhood stay at 
Ada’s. The search totally consumes Veronica, and by revisiting the past she 
begins to question the present time and the future. So while she is seeking to 
understand what happened to Liam in the past, she is thrown into an identity 
crisis regarding her own life. 
  
By doing an analytical characterisation of Veronica, as both the narrator and a 
character, I am able to follow Veronica’s development throughout the novel. 
From when her guilt and grief takes over her life to her realisation in the end. 
Through the analytical characterisation it has been clear that Veronica is a very 
complex character, much like a real person. So in many ways Enright is 
successful in her creation. Through the analytic characterisation it is also clear 
what drove her to the catharsis, which the reader witnesses in the novel.  
In her trip down memory lane Veronica is forced to face the emotional neglect 
that she and Liam suffered from in the childhood home, the hierarchy that the 
siblings had among themselves and the fatal stay at Ada’s house in 1968 – these 
are just some of the things that Veronica is dealing with in search of both herself 
and Liam’s fate. So it is not unreasonable to assume that, although Veronica 
might have felt dissatisfied before Liam’s death, Liam’s suicide forces Veronica 
to face herself and the woman that she has become. Liam’s suicide forces 
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Veronica to deal with some unresolved issues that she has been repressing for all 
those years. Somewhere deep down in her mind Veronica knew what had taken 
place between Liam and Mr Nugent during that, to Liam, fatal stay. In some 
ways Liam’s suicide gives Veronica the opportunity to come to terms with what 
happened, and perhaps even forgive herself for the blame that she feels for not 
saving Liam. In order for Veronica to truly move on she, symbolically, saves 
Liam posthumously by telling the truth to her siblings and to herself. 
Liam’s suicide is the driving force behind the catharsis that Veronica goes 
through because it forces her to really look at her own life and at the past. After 
having purged herself from the shame and guilt that has been tormenting her, 
she is able to regain her own identity again.  
 
Abstract 
This project focuses on The Gathering by Anne Enright. A novel, dealing with 
identity, dysfunctional families and sex, which all affect the narrator Veronica. I 
will do an analysis the novel in order to see how Veronica is affected by the loss 
of her brother, and how she reacts to that loss. The analysis is done by using an 
analysis model by Bertil Romberg, which allows me to really get under the skin 
of Veronica. After the analysis I discuss the aspect of Veronica’s identity and 
how it is affected by the emotional journey that she is forced into. The final 
stage of this project is when I conclude on the basis of my analysis and 
discussion.  
 
Summary 
I dette projekt arbejder jeg med Anne Enrights The Gathering. Projektet fører 
læseren igennem, hvordan Veronica bliver påvirket af hendes brors, Liam, 
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selvmord. Jeg arbejder med, hvordan de fortrængte barndomsminder åbner 
Veronicas øjne med hensyn til, hvorfor Liam begik selvmord, og hvordan 
Veronica selv er blevet berørt af de ting, som de oplevede som børn. Dette opnås 
ved at benytte teori af Bertil Romberg, som kræver, at læseren er opmærksom på 
alle aspekter i romanen. I analysen udvælger jeg nogle passager, der viser de 
forskellige ting, der påvirker Veronica igennem romanen. Til slut diskuterer jeg 
romanen, og derefter kommer konklusionen på problemformuleringen. 
 
Dimensions 
I am seeking my Text and Sign dimension as the project is focused on working 
analytical with the text and by using methods from the Text and Sign area.  
I will also be seeking both the Non-Scandinavian language dimension and the 
Non-Nordic area of culture dimension given that the language of the material 
used in the project is in English, as is the project, and that the cultural aspect of 
the project takes place in Ireland. 
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